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THE AMERICAN ART-UNION. 25 

OUTLINES AND SKETCHES, BY WASHINGTON ALLSTON. 
We take great pleasure in communicating to our readers the mcnec 
Se°d fa. BoZ :° f Sk "*° h " "* ° aaSa * by Allst0n < ^outVbe ff 

_ PROSIECTUS, 

Esq F r°a 1° °?" tain ^enty Online, and Sketches, by Washington Allston, 

pi^' e ^Sei& f nJ^^r **;^ °" ft « =»lt™™ , » Pl«'<». P--".-'e.( Sr.- that 
sidered'us eVacnac simi.e's! ° l '' e S " Ver ° V ' er *" DHTueneoij pe lino, mr.y be con- 
Price, Six Dollars for the Volume. 

N „ . _ , _ CONTEXTS OF THE VOLUME, 

on Canvas. 1 "™, 6 °°b" 4 - (Fnm MidsummeT Ni S^> D ™ m ) An Outi-'ne in Umber, 

S^c°4 2 h. I 9Tn!Ty"3 E "t% I in IV "' FE ° M T " E Temple ' A S::e:ch in Ci: " :;: > <"• c -'»' as - 
4 ft!b> 3 3 ft Yfn ES ° B ™ E Seashoee - A Tracing in Chalk, on Black Gwe. Size, 

No. 4. Dido and Anna. An Outline in Umber, on Canvas. S:zc of:: e. 

No. 5. A Sibyl. An Outline in Chalk, on Canvas. Size o" n a. 

m „?•' L I , CH , AE ^ Setx1 " g this Watch. (Prom "Porodtse Lost:') A Tracing in 
Chalk, on Black Gt.uze. 

BJank Gnu' 6 ™^ "* Angels. (*><>»» the *»»« picture.) A Tracing in Chalk, on 

No. 8. Figures of Angels. (From the same picture.) A Tracing in Chalk, on 
Blacx Gauze. • ° ' 

r>, N< V ^ FlGUEES 0F Angels. (From the same picture.) A Tracing in Chalk, on 
Black Gauze. ° ' 

„, No ' !?• Figur es of Angels. (Prom «Ae same picture.) A Tracing in Chalk, on 
Black Gauze. ' 

No. 11. Figure of an Angel. (From the same picture.) A Tracing in Chalk, on 
Black Gauze. 

No. 12. Romeo. (Playingon the Guitar.) Dead color, on Canvas. Size, 2ft. 6 in. by 2ft. 

No. 13. A Girl tn Male Attire. (Playing on the Guitar.) A Sketch in Umber, on 
Canvas. Size, 3 it. by 2 ft. 4 in. 

No. 14. A Male Figure. Drawing in Pencil. Small size. 

No. 15. A Figure from "Jacob's Dream." (A picture in the possession of Lord 
Egremont.y Tracing in Ink. on Paper. 

No. 16. Figures from '•Jacob's Dream." Tracing in Ink, on Paper. 

No. 17. Figures from "Jacob's Dream." Tracing in Ink, on Paper. 

No. 18. A Figure from "Jacob's Dream." Tracing in Ink, en Paper. 

No. 19. Figure of an Armed Angel. Tracing in Ink, on Paper. 

No. 20. Ship in a Thunder Storm. A Skeich in Chalk, on Canvas. Size, 5 ft. by 4 ft. 

OCr^Four of these, Nos. 1, G, 13. and 18, arcannexed, as specimens of the intended work. 

Boston, May 8, 1849. 

We append a letter from Mr. Dexter, of Boston, to the publisher, 
Stephen H. Perkins, Esq., in relation to these Outlines, in the statements 
and opinions of which we fully concur, so far as we can judge from the 
four numbers which have been shown to us. 

Boston, May 1, 1S4". 
Dear Sir : — I have examined the Engravings executed by Messrs. Chene 1 , ->m 
Allston's Original Drawings, and which you propose to publish. I can >:a. . iy 
speak too hignlv of u.e excellence of the designs, or of the skill with which they i ave 
been followei'! by the engravers. Being engraved on Daguerreotype P.'ates, taken . u.n 
the original, i',oy could not mil in such hands, to be literally correct traJiG.evso-.iie 
outlines ; bni it required the well-known ability of Messrs. Cheney so per.'ec.iy to pre- 
serve their spirit and feeling. 

Of the Designs 1 can only say, that they seem to me every way worthy of the g"at 
rcpntalion of the artist. Indeed", I do not know where outlines can be fcudd, comlrir'ng 
such thorough knowledge of "the figure, with so much sirnp'.c gra'-c and beauty, as in 
some of these; and so much grandeur and mo\ement in the composition as in. others of 
them. Combined with these qualities, the total absence of a'i mannerism and academi- 
cal display, mark these drawings as the works of a great and original artist. 

The price at which you propose to put them would be much too low, if only a fair • 
profit were the object; but I am glad that the circumstances under which they are pub- 
lished, permit you thus to place them within the reach of all who can appreciate them. 

Yours, very truly, 

Stephen II. Perkins, Esq., Boston. FRANKLIN DEXTER. 

An Agent is now in the city of New- York, soliciting subscriptions. 



